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THE WORKS OF MEYERBEER. |

GREAT SITUATIONS PREPARED

IND DESTROYED.
Wagner's Incontinent OGutbreak on  Jue
datsm In  Music -Meyerbeer  Simoly
a Seeker  After Applause — Mme,

Eanes's Aspirations- Our Orehestras,

When Richard Wagner, inone of those out-
bursats of spleen which weie caused by pul =
Ho indifference to the only true nd righteous
creed of art, namelv, his, bt omsell loose
in a tirade agairst otheos to o hom popula
approval had been granted, a d wrote that
highly spiced and altogother internperate
paper entitled “Dis Judenthum in Musik,
his text was that no man of Hebraic origin
had ever done anything noble in musical art!
Of course the theories which he advanced
in order to support his proposition were
wholly untenable and if the Hebirew wore
not alwavs supersenstive about attae s
on his racial qualities, he could well have
afforded to read the outhreak with a smiile
It did him no harm and 't did Wagner no
good.  Furthermore, thope are prsons who
ray that they firmly Wagner to
have been, not the son of the police clerk
of Leipsie, but of Ludwig Geyer, who 1= on
record as his stepfather. If that be true,
then the Llood of Judah was in Wagner's
veing, and he was a recreant

Rut i the referred
poser of “Rienzi,” a grand opera of the old
school, bullt on the Meyerheerian ground
plan and as= full of cheap theatrical devices
A& anything the masier of the French lyrie
slage ever wrote, attacked Meverhoor with
a critical acumen that in
the polemical works of the Bay, euth propa-
gandist He declared that ad-
dressed himself to a public whose total
contusion of taste prow ded him with his
opportunity  That pubilic had been, by a
series of downward steps, led aside from
the consideration of anything in the shape
of a genuine dramatic art-work.  Publie
resorts were crowded with a soclety soek-

Lelieve

OSSAV to the com-

WAS Tare even

Neverheer

ing simply relief frem boredom. That
relief could not be found in a serious work
of art, because that merely seduced this
soclety iuto another form of  Loredom

Wagner said “duped into another form.”
“Now the ecatering for this deception,”
he continued, “that famous composer has
made the task of There
18 no object in more closely designating
the artistic means he has expended on the
reaching of this life's aim,; enough that,
as we may see by the result, he knew com-
pletely how to dupe; and more particularly
by taking that jargon which we have al-
ready characterized and palming it upon
his andience as the modern piguant utter-
ance ol all
had heen st before them in all their natural

his artistic life

he' trivialities which so often

foolishness That  this  composer  took
thought also for thrilling =t wons and
the effective weaving of emot onal eatas-
trophes need astonish none who know

how necessarily this sort of thing is wished
hy those whose tne hangs heavily upon
their hands; nor nesd any wonder that in
this aim he succeedod, too, if they will but
ponder well the reasons why in such «
ditions, the whole bound
with him. In fact, this composer pushes
his deception so far that he ends by deceiy -

was Lo prospetr

ing himsell and, (8 chauce, s purposcly
as he decelves Los bored adimdrers

“Bored admirers” is as good as “moblod
qQueen.™  Waginer was a cheepful
and always said kind things of others
can readily discern, I
men of his vituperative Keen per-
coption of certain arti truths which
have nothlng in the world to do with the
race or creed of Jucob Meverbeer  The
truth is that this worshipped
the great god Saccess He was cager for
public applause, and he earnestly studied

e

wever, in this speci-
stvie A

shie

composer

the means wherchy it could be gained
His operas shiow the greatest skill in plan-
ning effeots They are masts rpieces of
stagecraft Dramatists  of  the <poken

play could learn not a |
those worlks
How often do we read of a g

"te from studving

oo of in-

strumental masic, especially a symphony
that it wax “well made,” but that it had
no substantial beauty. How  oxesllontly
this deseription mld it many of the
works of Meverbeor Yot it would need
kome  moditication As ro o teuthe

fully said, the man knew how to introdaes
thrilling situations and to weave emot ional
catastrophes. S do Henry Arthur Jones
and Arthur Wine Pinero. Certain othir
dramatists, whose names and titles st
b reserved for the dramatic d partment,
do not

Moverhoor's “In ) pheve ™ whioch was
revived at the Motropolitan Opera House
on Wednesday night contains several nota-

ble situations anl, as for emoti nal catas-
trophes, it contains at  jeast  ane groat
enoueh for a Snakesjerian trage vy The
denial of her motherbood by Fules in the
cathedral seent is a masterpioce of dra-
matic power Bt for the maitter of th.t

the entire story of the
matie, and some of
of a high order

Why, then, do cerain observers of lvrie
art refuse to accord to this opera a place
among the masterworks of
Lot us try in a word to account for this
Take the first act, for ins<tonoe Fades and
Bertha muke an appeal, passi mate, tearful,
to Oberthal, the appressor What the
musical treatment” A duet in thirds wit)
asconding seales and a deliberately shaped
cadenza at the end, for no reason in the
world, but to elaim the applavse of an w
thinking public. The publie is asked
disregard the text which the two women
are singing, to forget the emations under
which they are <upposed to bhe struggling,
and to note simply t}
of their vocal executjon
Meyerhoer pre;
A dramatic situation and then deliberately
destrovs it for the <sake of an Smpry minsi-
cal fashion

“ Prophet " is dra-

Meyoerhoor's musie is
the

stagn?

is

to

and brillinney
In other w ords,

wos through a whole act

In the soone of the temptation he again
ruins a fine dramatio situation hy vielding
to the temptation t
with an ingeniou
Voloes

tickle the publie ecar
treatment of four male
Yot in this seene he KiIves Us two
of inspirations rost
powerfully  for claims Breatness,
The fir<t is th superh aiv, *Ah, mon fils "
sung by the mothe

those which argue

s to
Aand the second is his
employment in the orchestral accompanis
ment to Johin's relation of his dream of a
strain of again till the
woene of That touch
almost as tine as saolne '|ul|z\ in the lead-
ing motive svetem of Wagnor

music not heard

the coronation

i

The trio of the men in the tent SOONe 18
another instance of Moyerhoor's weakno-s.
It is a trio pure and simple, and when one

of the Aunabaiptists strikes a

light, so as
to ascortain the identity of the visitor,
who turns out to b the hated Oberthal,

he strikes his Nt and steel together some

BIX or cight times, alw Vs repeating the
same words, till the musical climax is
reached. ‘Then the hght flares up Both

musically and dramnatically this i a pivce
of absurdity, but \lverboer was thinking
ounly of the opportunity to write a trio and
to tickle the vars of w public brought up
on a pleasing alternation of musical
numbers,

The most convineing example of the come

el

}
eritie |

poser's striving after effect and of its de-
structive resuite is the great coronation
scene. Here Meverbeer exerclses all the
resources of his unquestioned talent, all
the materials of his extraordinary eraft,
to build up an imposing picture as the
frate for a powerful situation. The pomp
and gorgeousness of the ceremony are to
be contrasted with the poverty of appear-
ance and the despairing emotion of tie
mother Mr. B lasco in his proudest
moments never conceived anything theatri-
cally more «ffective

The stirring musie of the coronation
march, a very imposing piece of musie,
whatever erities may choose to say about
it, opens the seone and inspires the mind
with triumphal thoughts. The chorus of
the censer boys sings impressively.  Priest
and acolytes, soldiers and courtiers throng
the stage At length comes the erucal
moment.  If John's mother claims him, he
i= no Prophet, but a plain innkeeper,  Death
hovers in the air and drawn daggers gleam.
He asks her if Lo is her son. She sobs,
“No, I was deceived. 1 have no son "

Then she bursts into a solo of which the
music is =0 ridiculously cheap and tnivial
that there 18 no deseriptive epithet 1o fit
ft. But it is the theme of the finale and it
is xpirtted, briliiant and easy for the auditor
to remetber . So Meyverbeer's process of
cold calenlation stands out in bare relief,
and any one who puts valus on honesty of
art s filled with vain regrets

Such s tae nature of the work of this
gifted man. He is continually approach-
Ing great things, and jJust as coutinuelly
throwing in his own path the insurmounts
able obstacle of a greedy desire for the
immediate crepitation of appliuse.  And
that appliuse is so casy to get'! Mever-
bear could have had it at half the price
His works hold the stage by the toree ol
the big ideas which are in them, by the
cleverness of the stage eraft with which
those ideasare prosented, and in spiteof th
anti-chimaxes in which they abound

Fhat he had a groater influence on the
development of modern opera than any
othar composer s undoubtadly true, for
such writers as Spontind, Auber, Mehul,
Hilovy, Massenet, Gounod, Rever, Saint-
sa s, Franchetti, Puccini, even Verdi,
and in "Rienzi” Wagner himself owe to him
their skill in the arrangement of effective
alternations of scenes and =ituations. Great
is the spirit of commercialism, in
art

even

The week which has  just ended had
other interesting features. One of them
was Emma Eames's assumption of the rale
of Tosca, but discussion of that has heen
published in these columus within twenty-
four hours  Something will have to be
said later about this adiired artist's as-
pirations to hecome a dramatic soprano

It used to be a familiar saving in
theatrical that no woman

Ihn-

Inisiness WAs

old enough to act Juliet 1ill she was too ol |
to look the part. In operatic circles J uliet
i~ vasily within the reach of the young and

sopranos, thanks to Gounod's
nlight music and rose-tinted passion.

I=olde is not for the children of song,

despite the remarkabla  achievement of
George Moore's Evelyn Inness. Let us
| hope that when Mme. Eames comes 1o
sing i@ ide she will be able to look the

ravishing Irish Princess.  Incidentally let
ts also hope that she will be able to sing the

Another feature of the past week was the
visit of the Boston Symphony Orchestra.
It has been said (hat the writer of this
depariment  praises the Boston orchesira
at the expens: of home organizations. ‘| hat
Is an incontestable statement.  Such jraise
will continue to appear in this place from
time time with *occasional intervals
for rest and refreshment.” till this writer
departs or till Boston eeases to have a betrer
orchestra than New York., The fact that
there is in this city a determined opposition
to all eforts to supply New York with an
orchestra suitable to the needs of the city
showing the greatest anount f musical
activity will not operate to alter the views
vXxprossed hoers

his 15 =1

ty a department of criti-
It is ot the advocate of any interest
The naked truth is that New
York Las not such an orchestra as it ought
to have I'he argument that it does not
need one because all the good orchestras
from other cities come here to give
certs is an open confession of weakness
New York, the largest and richest and most
industriously musical of American eitivs
ought to be sending orchestras to play in the
other towns,  We ought to have an orchies-
tra of our own so good that it could supply
I the crehestral concerts we need and even
shut ont the visiting organizations
I Yot we are actually asked to pocket our
{ bride and not do anything toward organiz-
g A permanent orchestra of our own
! because Boston's arehestra is good enough
tfor us. So it isp bat ds it not humiliating
{to think that a city with one-seventh the
[ ol ours and about one per cent,
|
i
|
|
|

clsm

or policy

Con-

dation of
of our number of wealthy men can possess
an orchestra ranked second to none in the
world? Some day something is going to

b done about this matter. When it s,
there will be weeping and wailling and
gnashing of teeth, but 1he world must
move W. J. HENDERSON.
NOTES OF NUSIC EVENTS,
he programme for the coming week at the
Opera ls as follows: Monday, “La Bohéme,” with
Mine. Sembrien, Mme. Schefl, Messrs. de Marehi
Gilloert and Jouarnes Wednesday, "Le Nazze i
Flgara,” Mmes semhe Fames and Schefl,
Messrs. de Reszike, Campanarl and Gllihert, °r Iay,

Fristan und Isolte” Miues Nordica and Kirkby
Lunn, botii of whom will appear for the first time
Uils season, the latter for tae Nrst time in America
Messr Anthes, vaa ooy aod de Heszke, Saturday
afternoon, “Le Nozze d Plgaro.”

—_—
e Knelsel Quarte
nl Meadelssoha Hall

S consist

will glve Its second concert
on Tueslay nlgnt e

of Senubert's A minor
4t sonata for plano and violin
Haydu's quariet in D mlnor, op. 78, No. 2.
Fredete Lamoad will be the planist

programi
CDjrauss's |

quarte

and

The Nirst concert of tie Nfth season of the Choral
Art 8 of Hrooklyn will take place at Assocla-
tlon Hall on Dee. 2

Schenck will plve
Hons at the
Wednesusy evenlug

A concert of his own
vew York College of Music on

| The date of the third Wetzler symphony concert
| has been changed from Jan. 6 to Jan. 3. Mme
Schumann Helak will be the sololst.  Strauss's

Als o sprach Zarathustea” will be a feature of the
concert

I'ne next concert of the Philharmonle Society will
take plawe at Caranegle Hall on Saturday evening,
preceded by the customary public rehearsal on
Friday afternoon Flie Ust will be Berlloz's * Hen -
venuto Celilnl™ overture, Brahims s second sym -

paony, Salot Saéns s C milnor plano concerto and
the prelude and bnale of Wagner's “Tristan und
Isolde.”™  The sololst will be Raoul Pugao.

Fhe first concert of tae Mustcal Art Soclety will

he given at Carnegle Hall on Thursday migin
tuel From a Cemetery,
Foom th Rostro Heral
PORTLAND,  Me Poc 10 =<Fo alleviggs
in some degree the scrmngs of the poor
on accouat of the seqreay ol facdd, Mavor
Boothby  has  arranged  with (L0 trustees

of Evergreen Cemetoery (L T |
1ots, to all needy seekers at the wctunl cost
of cutting, all the wood that is being ¢ leardd
from the new sectuon of the cemeLery It
1810 be sold at 82 65 per hall cord, each” pur-
chase being limited to one 1oad  The regular
) price of bard wood bere s $12 u cwid.

to deliver,

THEMES OF THE DRAMATISTS.

MADNFESS ON THE
MR. MANSFIELD

-—

One Great Element In Great Plays—Not a
Week of Theatrical Novelties -Julia
Mariowe In ““The Cavaller'—Haupts
mann's  “Lonely Lives' Produced.

The critic, whether dramatic, musical
or literary, has been called a parasite of
the body artistic; if this cunning compari-
son obtains, then the eritic has his own
criticules, his own tiny tribe of parasites
He is the biter bit, the engineer hoist by
hig own petard, or any other pretty simile
yvou choose to imagine.  All this is sug-
gested by the quality and quantity of criti-
cism a professional eritic receives in his
mail every week. There be those who
spend their hours bent over a magnifying
glass, and when a defeet, fancied or real,
is discovered, from a cloft infinitive to an
erroneous date, forthwith is the fact dropped
in'o our mail box

Some  of these  complaints are well
grounded, for who is not fallible? Some
are couched in malice, soma conceived in
wnorance; but let the galled jade wince,
our patienee is unwrung. We would rather
hazard somoething new on the slippery slopes
of theory than restate an accepted truth
Besidos, have we not the statistician, like
the bad actor, always with us?

Among the many letters that have lately
reached us there are several deserving
reasonable replies.  For example, one gon-
tleman demands why we spoke of Alma
Tadema's knowledge of Greek archeeol-
ogy. We wrote Greek, we meant Greek
Girewce s to him an open book., Knowing
Greveo s well, Rome could take care of
its If He also queried the statement that
Julius Cwsar was an epileptic.  If Shakes-
peeare himself is not enough as an authority,
why there remains Plutarch; not to adduce
testimony of the malicious Suetonius

It Act T, seone 1L of “Julius Casar® (‘aaca
thus relates to Brutu<anl ("n<g ua the de-
tails of Cagar's attnc k. “He o]l down in
the market place ani foane | at mouth,
and  was To which Brutus
laconically  replies: * 'Tis very like; he
hath the falling sickness * Now, thissame
falling sickness, alsn ecallad the sacrel
sickness, because of its attacking inspired
peonle, sy oils, men of genius, sooth savers,
prophet s in our modern speech epllepsy
Casar wis an epdloptie) so were Napoleon,
Mold o, Petrarch, Poter the Great, Handel,
Mahomet, Swift, Rehelien, Charles V|
Flaubert, DostiIawsky and St Paul. The
kinship of genius to disease-—-say motory
epilensy heen denied, but it woul!
the alienists have made ou! a

Shakespeare, of all  writers,
beon the in setting
hefore us types of genius troubled with
mental maladies. Is Hamlet ite sane?
Is he not aMicted by folie du doute? And
his not the great poet-alienist pletured
with matehless gkill every fine of
hismania, from halting irresolution, wherein
he even doubts the existence of the ap-
parition, to  homicidal madness?  And
Hamlet'sn sovereign  intelligence neve
quite overthrown, for if it were hia would
be a case for the madhouse, not for pay-
chological dissection.  Again, is it not the

spoechloss

has
s that

govon |
has

s

most  suceessful

shade

is

anialysis of the mental states of the two
Macbeths that makes the tragedy sub-
lime? And what of that crowning stud

of roval imag nation wreeked, of the kinglv
Lear, with Lis crazy jester and faithfil
follower, shinulating folly? These may be
in morbid pathology,
but are they not Sha kespeare's?

supreme sty lies

Epilepsy is, as F Igar Saltus wittily aays
*theonly disease that ever founded a rellg-
1on: " and this holds good from the visionary
Buddha to yesterday's newly  hatched
healer of woes, physical and spiritual. ]t s
masked intermitient epilepsy, hysteria
muscularia or 118 pvschie equivalent,

or

RECENT ENDORSE.-
MENTS FROM
MVSICAL CRITICS

“‘1 am perfectly amazed st the
artistic results obtained with the
Pianoia.  Not to my recoliection
have | ever heard a similar in-
strument.”' RAOUL PUGNO

““Not only dos the P.n la
perform the great panoforte com-
potitions as no other mechanical
device could hope to do, but as
an accompanying instrument, it is
simply bevond criticism, "’

MARCEL JOURNET

‘1 v ould like to own several
piano-playing machines for curi-
osity, but | would play only the
Planola, as that is far superior to
all of them from every point of
view."" FRITZ KREISLER.

““ My chief reasen for pre-
ferring the Pianola is that by in
use the piano can be played ar-
tistically, and this 1 cannot say
of the other pano-playing devices
I have seen.”

LEOPOLD GODOWSKY

‘1 have seen all the different
plano-attachments, but the P a-
nola is the only one whih
could be considered setiously, for
it is the only one which is musi-
cal or artistic.’

JAN KUBELIK

“lam familar with quite a
number of the au'o natic piano-
p'avers, but, until | heard the
Pianola, 1 had no concept 01 of
how thoroughly artist'¢ those in-
strume=nts could be made,

“HOf all the plano-playen, the
Piancla ie unquestionably  the
best ! JEAN GIRARDY

““ The Pianola brings out the
accentua ion and rhvthm in my
marches even better than many
accompished plan o'y

JOHN PHILIP SOUSA

PlactigMano'atnps t on
Lo poay upigat plano

T e e g ——————— "

s s

a piano.

A logical CHRISTMAS
GIFT to every owner o
It provides an
endless source ¢of pleas- {
ure throughout the year. |

Less than four years ago there was but one way to
play the piano—i. e., to pick out and strike each note wi:!
the human fingers, a laborious, yet prescribed action.

To-day the same notes are struck by pneumatic fin-
gers, no less sensitive than human fingers, and much more

obedient to the will.

Morcover, this is done to the satis-

faction of the entire musical profession, including the great

planists,

The Pianola occupies among musical instruments

an absolutely unique position,

and the measure of success

which it has achieved during its comparatively brief career,
is also unique in that it has never been equalled.

Built as an adjunct to, or

amplifier of, another instru-

ment, the Pianola has become to the public all over the
world almost as well known, at least by name, as the piano

itself.

Though perfectly artistic and wholly individual in each
p'ayer’s hands, the Pianola can be played by any one, even
those utterly ignorant of the art of mus-ic, and 1s thus

practically available to every
the who'e wide world.

The Pianola not only solv

man, woman, and chiid in

es the problem of the unused

piano, but furnishes a splendid and agreeable means for
pianists to pursue their studies beyond the point where
their own ability to execute ends.

The Pianola is the natural complement to the piano,
and so increases the usefulness and value of that instru-

ment, that the cost of both

is in a short time amply

repaid by the amount of pleasure they afford.

For controllng the exorestion, the Pianola is provided with three levers: the tempo-
lever, regulating the nm=; the touch or accent lever, controlling the force with which
the he. s st u &k ; a4 the sustan ng iever, pressng down the sustaining pedal of the plano

These lsvers are sensitive to the slightest
mnstantaneous in their ect

variation, at the will of the plaver, and are

An expression-line printed on each roll of music guides the player unfamiliar with the

telaction

Price of ths Planoia is $250.

When not in use the Pianoa can be removed to another pirt of the room

Purchasahie by monrhly paymients if dewred.

Instruments stlectod now will be res:rv.d for Holiday delivery.

Ghe AEOLIAN COMPANY

AEOLIAN HALL, 362 5ih Avenus, near 34th Street.

Selling Agents: FRED'K LOESER @ CO. Brooklyn

LAUTER CO, Newark and Paterson.
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sagged in thy the

Apocalypre!”

intonation, O of
To criicie is human

=ah

The reason why men and women of a'l
ages, all wiutch with ing
intervst the terrhle drama of noble soul
battiing aith inadness  they are to be foun
in all literat vres e leave to the peychaolo-
gists. Poes Llv huried in the abysmal
depths of our sul consciousness the true
arbitor of our dest'n es there lurks a ter-
ror that the hatd= on vietory of mind over

clines, Cor sl

mattor, of the intellect over the powers f !

brute darkness, 8 an unstable cne, that
our primaval anestor<’ vassions and mud-
| pess still hover in the latent folds of our

that |

often accounts for the creative povers of |

A gonins and the vagaries of our own Edgar
Allan Poe  Even that man of
genins, Goethe, confessed Y okermann
that moments of his ereative energy
there something “incommensuarahle,
something witho t himself that plaved
upon the kevboard of his captive spirit
He quated Soeratos and has Da@non as an
illustration of his own case

sanest

1n e

WiHs

Is it then ta be wondered at after witness-
ing Mr. Mansfield's Brutus that we recog-
nizedd in his impersonation many traits of
an intelleet unhinged?  The noblest Roman
of them all is noitter a swashbuckler nor
vof a frozen symbol of elassicism.  He has
affections. He has passions.  He lives and
moves; but the <ickly aura of the mono-
maniac  envelcps  his  personality.  He
stahs Caesar for an idea; the idea of libery,
Huis the first Anarch- for, as Shaw noatly
points out, Shakespoeare croated this type of
the Gorondin nearly two centuries before it
stalked ominously acrass the map of Europe

magnificent; ve' we must not lose sight of
its beginnings; and Shakespeare takos carn
that we do not. From the first seods f
rovolt sewn by the shallow, ambitious Caa-
stus, to the dagger thrust in the Capitol, the
mental oparations of Brutus are oxposed
in a masterly manner. To carry within
hitn the germs of lunacy a man need not
rave, nosd ot rend passion to rags. The
mania of melancholy, the madness of one
who hears interior voices telling him to free
his country, are not expressed violently
Such as are thus aMicted are reserved, cau-
tious, move as in hypnotie slumber, and
after the tragic act retire to their gloomy
dreams, satisfiod, spent.  Brutus practi-
cally that his hour has struck,
that lifes hencoforward is a blank interim

If Mr Mansfiold did not model his per-
formance on this hypothesis—and he openly
declares that he did not <then hotwoeoen the
intontion of his own  preconceived jdea
and its exoeention a hiatus has oceurred
Hetold Mro J 1 O Clarke in a recont inter-
vietw that his notion was the classio one,
et ecetera 1 does not thus appear before the
footagntys, and this again demonst rates that
an artist i« not alwavs his own hest oritie.

Mr. Mansfield declares that a eriticism
is, after all, only one man's opinion; to
which might be retorted that an actor's
interpretation is, in the last analysis, only
one man's conception of a role. Al this is
wildly misleading.  Criticism is ever per.
sonal; it does not pretend to voios popular
opinion ~heaven help it if it did! And it
need not agree with contemporary criticism
to return its value, The Lest of criticism
subjective, is  impressionistic. [t g
never tinal, there never was and never will
be an ultimate tribunal of eriticism in this
floeting world of change, where everyihing
from ethies to politics - and what a chasm
divides them! relative, where the one
thingg  permanent s impermanency. Wa
may put forth our view of the Mansfieldian
Brutus, of course, hie will not agree with us,
for to fe~ artists s given the divine
privilege of secing their performance ob.
jectively,  And so the merry war begun
wons  before Aristotle will econtinue  till
Gabriel blows his tinal trump and then the
Henderson of that remote period will shake
off his cerements and cry aloud- the last
ceriticism by the last man—“Thou hast

confossng

i~

is

consclousness, to he peleased by the press
sure of circutnstan o, and may transform us
into raging animals again. Be this as 1t
may, critne and madness are the two big
natural themes that the masters of art
Jugele with Shakespeare the most wone

| derfully of all

i I'Art

Thore may be recornmeded a sound
treatise by Errico Ferri, professor of the
University of Rome, a Romarn D puty aid
row at the “Universite Nouvells de Brux-
elles " It
la Littérature,” and it more
thorough ard maore subtle than any of the
decorative theories of Lomlroso or Nordan
After an enumeration of the mad folk of
the classic writors he corsiders at lergth
the three great tvpes of erimiral madress
in Nhakespeare: Macbeth, criminal bor;
Hamiet, criminal-mod, Othello, criminal
through passion. N turally, the words
criminal ar.d mad do i ot conr ote the popu-
lir meayiings aseriled to them. Thewo
stperh, disordered minds are rot to e
confused with the inmates of I atic asy-
lums, any more than the brulint, eritical
writings of his youth are to be cor found: d
with  Nietzsechie's later  half-erazy  luceu-
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P .| brations
On tha stage this sublimated pauriotism is |

Altogethor the subject is an interestiv g
one, if a deflection from the main line of
dramatic eriticism. Turgerev objected to
the oxcessive precccupation with themes

of this sort, accusit g his great contempo- |

rary, Dostlewsky, of making too many
“prychological mole-runs™ in his novols
The same anxious inquirer alluded to at
the beginning of these rotes also asked us
who and what was Dostlewsky To answer
this question is not within our allotted
provinee, reference was made to him only
in connection with a dramatization of his
extroordinary novel, “Crimme and Punish-
ment," undertaken for Richard Mansfield
some years ago by Charles Henry Meltzer
Called “Rodion the Student,™ it was enactiod
at the Garrick Theat o, and fow of us are
likely to forgst Mr. Mausfleld's fourth act,
with its haunting horror

TLis mime has an especial predilection
for the delineation of morbid and diseasd
souls. Whetl er he exbibits the dual per-
sonal ty of Jokyll and Hyde Stevenson was
evidently  cognizant the  phenomena
called “double, oralternating, | @ sonality "—
or ti o mnad s tsunlity of the Baron Cheerial,
or the vaporings of the decadent Nero,
Mr. Mansficld always sounds clearly the
note of mania, not a pleasant one, evocatiyn
as it is of the shudder  And in tha works
of Shakespearc there is still a mine for the
curious  or the earncst student of the
pathologic in dramatic Lterature

¢
(0

We are inforimed by cable that D Ay-
nunz o, emulative of Wagner's success,
has written a play founded on “Siegfried,”
It is to be called *Sigismondo.” Duse w |l
produce it at the Costanzi, Rome, next
spring. By no streteh of the imagination
can we fancy her as Brunnhilde

The theatrical week in this eity will not
go down in history as one distinguished tor
novelties.  One  production, “The Cava-
lier,” at the Criterion, but Underlined tle
fact that Juha Marlowe i an actress of rare
gilts, apart from any counsideration of her
charming personality. She is8 the chief
attruction in a weak-kneed adaptation of
Mr. Cable's novel--an adaptation, let it he
said in justice to Mr. Paul Kester and his
associate, finished in a few weeks, This
kind of hurried theatrical dJdressmaking
does not drape iteelfl gracefully om the

| Riven last Friday afternoon under the titla

is e titled “les Crimi els dar s I of “Lonaly Lives. ®

L actly

shapeldy shoulders o Miss
i worthier of a better play.  let her re-
vive “Komeo and Juliet”™ for the holidays
ind sbe will throng the theatre nightly
Ihe eternally youthtul nwusie of Shakees- |
peare would fit well in the scheme of Christ-
mas tide

Marlowe e

Mr. Creston Clarke successfully revived
his admirable Hamiet at the Murray Hiil
and Mr.Willard still delights his large au-
dicneos at the Garden with “The Cardinal ®
Herr Helnrich Conried gave us on Tuesday

Vono Moser's Jaughter-breeding  comeay
‘Dor Bureavkrat,” and
Lossing's  “Emilin  Galotti,®  To-night

mark his courage! - Sunderman’s powerful
play " Die Ehre™ will b
Siersd " Wa
well Ly

heard inthe *Gros-es
Know that it will |
his exeellontly  trained

|
|
}
later in the woek I

Can -,.r?
be aung
company
Theraonly remains for further considera-
tion Gerhart Hauptmann's “Einsame Men-
schen,” which was amply discussed after !
its perfornnes by Mr. Sargent's promising
pupils at the Empire Theat re. where it was

“Lonely Livers® would
have boen more to the poin Played with-
out the sentimentality that palls and in a
brisker fashion,this careful study of morid
sensibdity and vanity might prove of inter-
est to an audienee, fit and fow.  The prob-
lom posed is the loneliness of the intellectual
man in his housshold, and Hauptmann
gives as a companion portrait the conse-
quent Joneliness of the wifs whose con-
corns am with her child anid her domostie
duties The man is full of tha ill-supprossed, |
irritable wgotism of a brain-worker; his
writings, ho thinks, should be of paramount
interest to his spouse. To complicate the
sitiation heis a frae thinkoer Lo wife, like
hisx paronts, is an ardent pietist. The
olhwh inevitable. To them onters the
woman who svimpathizes, an emancipated
soul. She bocom @ dangerously interestod
in the pursuits of the young husband, and
his brufsad, restloss temparamont appeased
by hor svmpathetic adviee finds her ab-
senee insupportable.  As a human docen-
ment the piseo is valuable; constructively
vinwed it is too lonz drawn out and con-
tainsg too many speoches

That fourth act with the girl student o,
the  pilano-stool  talking  hifalutin'  phil-
osophy and the philandering husband dying
to kiss the hem of her robe is too muech
even for the nerves of his stage mother,
who, pot without canse, thinks that the
lamp might have lighted  sooner
Listen to this

Miss Mahr [ he Russian studen |):
are, indead, times in whiel
lving 1t soems as if something close and
oppressive were gradually lifting off from
us. Do ovon not agree with e, Doctor
Vaoclepa P

John [cndeavoring not (o
“In what way?”

Wiss Anna [regarding stonily the audi-
orechy O one side a itling dread was
mastering us: on the other, a gloomy far.-
aticism.  The exeessive strain seoens now
to straightened.  Something  like a
hreath of frosh air, et us say, from the
twoatioth centary, has come upon us, "
[John Tumblos hopelessly his good inten-
o |

The above dialogue was written in 1501,
when  doubtless (he th  eentury
seemed very promising to the young dram-
aist.  Yet it i as futile now as the dav i
was written, fusile and aufit for dramatic
purposes
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eat his beard)
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Alphonse Daudet in his “Wives of Artists”
handled the same subject with Juminous
understanding and literary brillianey. Ex-
what Houptmann would have us
infer from the suiecide of the husband we
cannot say. The larger experience of life
has proved that two artistie souls do not
always beat as one; that the same roof may
not harbor peacefully two prima-donnas - '
and there is a prima-donna beteath the
skin of every male artist; prick his vauity
and you come upon it, Dr. Vockerat had a
lovely wife, a loving mother and - presum-

fand was assistod
| popular

ably—a loving child, But they counted as
uaught when the elective affinity appeareces ‘

The Woman who Flatters. She is a more
potent agent in the destruction of the home
than fifty distillories, and she s quite in-
vincible when she declares that she lovis
the wife botter than the husband. This
grand renunciation. alwavs leads either to
an elopement or a suicide. Hauptmann
prefera the Jatter method of uniying an
intolerable dramatie knot. Perhaps he is
right—he rids the globe of a man perverted
by the delirium of self-contemplation,
JaMES HUNEEER.

OPERA IN

Publie Taste There and in New York Moch
Allke, A ppurently.

The taste of operagoers in  Germany
must be siniilar to that of tha Metropolitan's
patrons, judging from the statistics ree
cently made publie,

GERMANY,

*Lohengrin® is now about the most popu- l

lar opera with New Yorkers., It has cer-
tainly become better liked, to the prejudice
of *Faust,”in recent years, FEwven
Jean de Reszke returned here two vears ago
with some of the most
performers  of  Gounod's  opera
1t old=time suceoss was not renewed

“Lohengrin,™ on the other hand, grows
ever more popular here.  Last year this
opera of Wagner's was sung in Germany
#07 times. “Carmen,” which is also well
liked here, had the same number of per-
formances

Wagner a opera has long held the first
place, but sueh popularity for Bizet's opera
was unpreeedented. It gained last vear
twoenty  verformances, while *Lohengrin®
gained only three. So at this rate  Bizet
may beat Wagner in his own country. It
I8 consoling ty know that Wagner admired
*Carmen” so much

During the last operatic year *“Tann-
hauser™ had 288 performances, *Caval-
leria Rostieana,” 2.0 “Der Freischitz,”

244, "I Trovatore,” 28 “Mignon,” 22x;
“Faust," 212" Der Fliegenae Holander, " 194,
an incerease of 40 over the preceding vear,
“Martha,” 190, “1 Pagiacei, ' 174; “1l Flauto
Magico," 173, “Die Walkure," 182; “Héansel
und Gretl,” 158, “Fideio," 154, "Le Nozze
di Figaro,” 150, “Die Lustigen We:ber von
Windsor,™ 143, *Die Moistersinger,” 188;
SALIALT 1280 “Der Trompeter von Saekkin-
gen,” 114 "La Fille du Regiment,” 108;
“T1 Barbiere di Seviglia,” 108, “Das Rhein-
gold,” 105; “Don Glovanni," 102; “Les (‘on-
tes d'Hoffman.” 08, “Fra Diavolo,” which
Mr. Grau is going to revi-e thi. vear in
French, 08, "Siegfried,” 88, “Louise,” &8;
“La Dame Blanche," 87, *Samson et Dalila,”
83: “La Juive” 83, “Gouerddmmerung,”
™, “le Postillon de Lonjumeau,” 73; *Die
Versunkene Glocke," 70, "Der Evangeli-
mann,” 64, *Rigoietto,” 63, “Tristan und
Isalde,” 59, “La Traviata,” 5%, “Otello,” 57;
“Oberon,” 56, and “ls& Prophéte,” 58
Thiv list does not inelude the Lortzerg
operas, which were at one tine sung more
frequently in Borlin than those of any
othercomposer. northe performances given
in other langusgoes than German  Fre-
quent performances of “La Traviala® are
glven in Berlin in Italian at the private
tavatres

The comparative infrequency of the later
Wagner aporas is due tothe great difficulty
of mounting them in the simaller theatres
And these stati-ties include even the smallest
German opera honses

Works like “Tiistan und Isolde™ and
“Siegfried” are sung in these s:naller houses

only when artist« come thete as guests
from the Inr‘:w cities “II Trovatore "
however, and “Carmen” lin within the

powers of alinost any company

It is interesting to note the popularity
of *Mignon," which has entirely dicap-
peared from the répetoireat the Metropoli-
tan

FOR CHRISTMAS

The most unique and beautifully
woven Indian baskets are those of the
Hupa and Klamath Indian tribes of
Northern California, 75 miles from

civilization.  Send Sc. stamps for
catalogue showing over 40 styles of
baskets; also natives in costume; full
information,

A. BRIZARD, § Main St., Arcata, Cal.
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EXTRACTS FROM
LETTERS OF
PATRONS

“We believe the Pianola i
o great educator. We know it
is 8 source of great pleasure, To
anyone, situated as ourselves, the
possessors of a piano, without the
skill of playing same, the acqui.
sition of the Pianola is practi.
cally the beginning of the owner-
ship of the piane.'*
A Prommeant
CreveLanp ATToansy,

*“ 1 enioy my Pianola so much
thatI wouldn't take five thousand
dollars tor it if 1 couldn't replace
it. I never had anything in the
line of musical instruments that |
enioyed so much.'’

Marierra Horrey
(SAMANTHA ALLEN),

‘““Itis not too much to say
that we are all delighted with it,
We could see no difference be-
tween its playing the piano and
of the best performers on that in-
strument. '

A Prominent Bankma

441 consider the Pianola one
of the gre.test refining influences
of the cencury,

** No purchase of any kind —
costing a similir sum-—ever gave
me so much happiness as the
Panoh. "'

Ecca Waeziss Wircor,

““The library of music is made
to catisfy all tastes, and the per-
son that does no: own and use a
a Pianola must either be an ex-
cellent punist, or else have no
love for music."’

Prominent CaritatuT,

‘“If the performer will give
the tme, expression, and feel-
ing, the Pianola will do all the
rest. It s a wonderful instra-
ment and adds a hundredfold to
the value of the piano."’

A Prominext Lawyes.

HESE
. AT

; LETTERS ARE ON
KEK( O

FIl. ALOLIAN  CO'3
Wa LEN

(irand Plano with
d of Pianola

B WEEK.

“HEIDELBERG" IN ENGLISH ONE
OF THE NEW THINGS,

And a Comic Opera About the Civil War
~The Theatres Fllled With Tried and
Accepted Entertalnments, Most of
Which Wil Stay Here Over (hristmas.

Little that is new will be offered this
week at the New York playhouses. Most
of the theatres are occupied by approved
and prosperous entertainments which will
 remaln with us over Christmas, and then
there will be a grand dispersal. Among
the novelties of the week will be a comedy
at the Princess and a comic opera at the
' New York

“Alt Heidelbarg™ has been so successful
| in its German form, both in Berlin and in
i New York, that the Shuberts hava got
Aubrey Boucicault to make an English
| adapt tion which they will present toe
morrow night at the Princess Theatre
|.,ndnr the name of “Heidelberg.” Mr.
| Boucicault will be the principal actor, as
| well as the adapter, of this comedy and
he will have associated with him Minnie
Dupree, Auzustus Cook, Morton Selt:n,
Theodore Roberta and other well-achooled
actors.

New laurels are heapad nightly on Blanche
Bates and her fellow playors in “The Dare
ling of the Gods"™ at tho Belasco Theatre,
Mr. Belasco is especially desirous that the
audienca shall be reatad before 8 o'clock,
when the curtain rises. Some of the most
beautiful pictures are among the first.

Julia Marlowe has recelvad a gracious
weleome in “The Cavalier,” which begine
ite second week at the Criterion to-morrow
night  Charlotte Oliver, the Civil War
heroine whom she depicts, gives her a wide
range for the display of spirit, tenderness
and beauty

Richard Mansfield's “Julius Cesar” is
drawing to the Herald Square Theatre a
throng of those who would love to see
Shakespeare thus acted far more often
than there is opportunity to do so. It is
said that he will produce this play in New
York for only this one engagement. Like
“Cyrano® and *Henry V" it is too big o
be put into his r¢pertoire

Mr. Willard will give one more week
of *The Cardinal® at the Garden Theatre,
barring the special Thuraday matin ‘e,
when “David Garrick will be repoated.
His bill for next week will include *The
Middleman,” “The Professor's Love Story,*
“Tom Pinch® and *All for Her.”

The hearts of N. (', Goodwin ard Maxine
Elliott have been gladder.ed by the favorable
auspices under which their return to New
York has been accomplished at the Kuickere
bocker Theatre. In *The Altar of Frie.de-
ship™ Mr, Goodwin returis to that form of

comedy in which his friends like bost to
see him,

James K. Hackett has demonstrated the
dramatic quality of *The Crixi." at Wal-
lack's, where he is pla 'ing to the full ca-
pacity of the theatre. ’l( is one of the best
and most succesaful of all the good war
drames.  Like his wife, Mary Mannering,

Mr. Hackett must leave New York in two
woeks because he can't get another theatre,

William Faversham has carried “lme
prudence” through ore triumphant mounth
and enters upon another at the Empire
t).h\f week, The house is filled at avery
performance, and the sympathy of the
audience with hoth play m‘.: p)l'ayun is

Renerously expreseed, A deligh
804 & Fars Sommane: delightiul comedy

Ethel Barrymore will remain for two
weeks longer at the Savoy, playing widely
different parts in *Carrota® and *A Countrv
Mouse,” in both of which she is heartily
admired er three montha at the Savoy

have been all t
oold havs ok .21“ she aund her mauager

Mary Mannorln.:l:o—muut soon leave ue,

though she and “The of

.
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